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Introduction

In the West as well as in the Islamic East, there is a commonality of stylistic devices. In the
East the art of the soul while in the West, palindrome which “uses a word in such a way that
a certain meaning emerges even when it is read upside down" [Kuronov D; 2010: 211] are
among such devices. If the lines of "A roza upala na lapu Azora" are read up to a certain line
and beyond, the letters fall "symmetrically one on top of the other". And in the East, maqlubi
mustavi of the art of the soul is one of the "overlapping" types of stylistic devices.

There is a stylistic device called tavze in the East and alliteration in the west. But now we
aim to have a different approach to the subject of tavze, and we are moving towards this goat
step by step.

Rauf Parfi's two-volume "Selection" includes a poem entitled "Cho’li Iroq

Yok €nap, YPk. Yp-d!

Kapson 60opap kyminukzaa. Kym. Kym...

Tysnapaa xa3uH KyHFUPOK,

Uynu Npok, uynu Vpok

TyH... KyH... TyH...

[Toénmn iyK MyHrIH Oy caxpo

¥Y3pa xypmo

Veamup Tanxo.

XypMO ocCTH JI0:KyBapz, OyJIOK.

Uynu Npok. Uynu Upok.

IOpak uamak yajagyu YaHKOK.

bexyna cesunap KapBoH.

KapBoH yuyH

OHT IMPUH aPMOH —

Yayr Typon —

Vima 6ys10k...

Kypuras 6UpOK...

Uynu Upok, Yyau Npok.
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W§mu Hupox KyT1 éMOH. .

TyH... Kyn... TyH... [Payd [Tapdu; 2022: 195]":

If the attention is given to the text of the poem, it gives such feeling that the slowly moving
of the camels in the caravan over the sand dunes (Letters "u", "f", "q" in the lines "Ufq yonar,
Ufq. Uf-f"), and the melodious sound of the caravan bell (The letters "q", "g"', "ch", "I", "r" in
the lines of “Tysttapga xasuH KyHFUpOK, Uyiu Vpok, uyiau Upok” and the "ting-ting" sound
of a bell in the system of noun phrases "Tun... Kun... Tun...") can be heard weather the Rauf
Parfi thought about giving whisper of described events in this poem or not. The same tone
in Rauf Parfi's work can be found in the famous poem “Tomuniap Tomumiap counmra’and
is very aptly analyzed in the school literature textbook. So, in this poem, with the repetition
of the "ch" sound, it is as if the sound of a drop is heard. The skill in poetry, in our opinion,
should not be more than that.

An appropriate question may arise whether such events are also found in our Uzbek classical
literature.

Vadud Mahmud, a literary critic who lived and worked at the beginning of the 20th century,
wrote in his article "Today's Poems and Artists": "Look, what did Navoi do? In the
describtion of Majnun’s grief:

KijHeauea jjeyadu kijxu aHoyx,

AnOyxu tiuruadu Kijx mo Kijx.

In this stanza, the sound of "0'", the rumble of "g", the scattering of "h" and the repetition of
these sounds are really like the mountain falling, scattering on it, crumbling, and the filling
up and shouting of valleys after falling, aren’t they?" [Wadud Mahmoud; 2007: 90]
Bahodir Karimov, a literary scholar, draws attention to the analysis of Vadud Mahmud based
on Navoi's verse, which is a phenomenon of alliteration ("tavze" in oriental classical poetics).
True, the repetition of sounds is important in tavze. If the nature of the eventt is taken into
account, it is not wrong to call it tavze. But the repetition of sounds in the verses quoted from
Navoi and Saiqali is not just tavze', but is distinguished by the ability to embody the
described event in front of your eyes, not only to embody, but also to "make you hear The
sounds of the stones of the crushed and scattered mountains (Navoi), the clashing of swords,
and the image of the state of the warriors (Saikali) can be basis for what we call a new stylistic
device. If we look at the essence of this stylistic device, it is necessary to pay attention to the
fact that it is emerged from the repetition of several sounds, not just one sound.

If we look at the essence of this new stylistic device, its distinctive features are as follows: a)
arising from the repetition of several sounds, not just one sound, such as alliteration; b) not
only the image of the event reflected from the repetition of those sounds appears before your
eyes, but also the sound of the happening event is heard.

It is not difficult to notice the influence of the above-mentioned observations of Vadud
Mahmud in the analysis of Khayriddin Sultanov's short story "Kongil Ozodadur" in the
article called "Elegance in Prose" by Bahodir Karimov, who prepared these selected works
of Vadud Mahmud for publication. “Fysaom Kynoys bunaH maHuweaH, yHu xap KyHu
dopunynyn tijaaxaapuda xymuwea odamaanead. Esyeuu Kyndyswuwe 6owkanapea
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yxwamazan mabuamu, raamug HazokamuHu Fyaom muaudam wyHoail bepadu: “@apaxe-
PYyMmo bjjaumudazu x010-xasacaap, EAFOH Xauamaap yHea 3urupuda Xam KmMazaH aou, Ku3
6o.1a bowu bunau 6y oxarepabo mascupudan mycad@do KoazaHu meHu myodom xatipamaa
conapou”. By kjjuupmanuHz masaym Kucmuoa “6” mosywuHuHe, yMymaH, 2anHuHe jjauda
“x” mosywuHuHe XykmpoHauau ce3uaadu. “X’ mosywuHuHe maaag@Pysuoa mMatluHAUK,
HO3UKAUK, Xap MoMoHAama 2yj3an kusaapea xoc aamogam 6op. Tosywodazu jwa
xycycuam Kyudysuune mabuamu b6uaau yilirynaawubd xkemeamn” [Kapumos; 2011: 509].(
"Ghulam met Kunduz and he used to wait for her every day in the corridors of the university.
The writer describes the unrepeatable character, the subtle tenderness of Kunduz in
Ghulam's language as follows: The wildest desires and false luxuries of the French-roman
department did not affect her even a single bit, and I was constantly amazed that as a girl
how she kept herself free from the influence of this magnificence." The dominance of the
sound "b" in certain part of this excerpt nd the sound "h" in the sentence itself can be felt. In
the pronunciation of the sound "H" there is softness, delicacy, all-round grace
characteristic of beautiful girls. That feature in the sound is combined with the nature of
the Beaver" [Karimov; 2011: 509].) This passage is in fact fully representative of the new
stylistic device that we are analyzing. That is, the repetition of the "h" sound makes us hear
the feminine movement of the mentioned girl. So, this is evidence to create an idea that there
can be a different kind of artistic art than tavze.

Both wajhi shabih and vositai tashbih is omitted in Sabir Saiqali's work called "Ravzat ush-
shuhado" and only a stylistic device called "tashbihi muyaqqad", which consists only of
mushabbih and mushabbihunbih is used [Hajiahmedov; 1998: 15].

Kupop spnu, Kapo KyHaap Kuaub ya,

Kaszam Komu Kapoaap 6yanuaap tya.

In the cited passage, the word " Kazam Komm " is used as a tashbihi muyaqqad, in it, as a
result of the repetition of sounds like alliteration from the letters "q", "r", "1", it is as if the
noise of the battle in the battle scene [swords clashing ("q"), bows and spears thundering
through bodies ("r'"), and warriors falling to their deaths ("1")] seems to be heard. In this
place, it proves the level of Saiqali's skill in describtion, and it is necessary to think about a
new stylistic device that grew out from tavze.

In one interview, the literary scholar Vahab Rahmanov spoke about the development of
stylistic devices and said that he himself created some of them. But he did not mention which
of them are inventions in any place of the book "She'r Sanatlari", which was ordered by the
scientist himself. It can be said that this is the unique humility of a scientist. However, it
should be noted here that Navoi and Babur also noted that they created something new. For
example, in the work "Devoni Foni" Navoi classified certain types shuch as "Na't",
"Tatabbu'", "Tavr", "Javobiya", "Mukhtara' (or "Ikhtira'") [Sirojiddinov et al.; 2018: 334].
In his time, Zahiriddin Muhammad Babur also noted that some of the bahrs of Aruz were
his own inventions ("mukhtare') and created special verses worthy of the bahr. This should

not be attributed to modesty, but to self-respect, in our opinion. If the scientist's
contribution to science is not mentioned also by himself, the proofs may wither away like a
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leaf and be condemned to non-existence. Therefore, we believe that it is necessary to confess
that it is an invention.

As a proof of our word, we cite another fact. Yakubjon Ishakov's treatise "Dictionary of the
Art of Words" gives information about the stylistic device of "Tashabih ul-atrof" and says
that it is a rather complex device of words, and therefore it is rarely found in the works of
Alisher Navoi and: “Mymmo3 noamuxaza doup kamop acapaapoa, yynonuu, “Taaxuc ya-
mugpmox” (Caxkoxuil acapu acocuda, XIV acp), “Tapacumon ya-o6anora” (XI acp), “Xadouk
yc-cexp ¢u dakouk yw-wesp” (XII acp), “Apysu Xymorou” (XV acp), “’Kamsu myxmacap”
(XV acp), “Paxnamou adabuému ¢opciu” (XX acp), “Caneamu cyxau” sa ‘“JIyramu
ucmuwaoxomu adabuémwyHoci” cuHeapu kumobaapda Huma yYyuyHoup (Tabkun
ouznuku. — C. X.) 6y cansam xakuda masaymom bepuamazaH. Tawobux ya-ampogp
myrpucuda2u masaymom e8a 0OY caHeam Kijaramuazan ¢@opcuil wespaapoaH
HamyHarapHu akameuna Caiiud Myxammadpuso /loiiu KosudHune “3ebouxou cyxa é
uamu 6ade dap 3abornu gopcu” (Mcgaxon, 1956) Homau acapuda yupamamus. bupok 6y
Mmyaraud Y3 ~ madkukomaapuda —Kailcu —maHOaaapza  acocaaH2aHuMu
kypcammaitou (Tavkuz 6usauku. — C. X.)” [McxokoB; 2006: 89]. (For some reason the
information about this device is not given in a number of works on classic poetics, for
example, "Talkhis ul-miftah" (based on the work of Sakkoki, XIV century), "Tarjiman ul-
baloga" (XI century), "Hadoiq us-sehr fi daqoiq us-she'r" (XII century) , "Aruzi Humayun"
(15th century), "Jami mukhtasar" (15th century), "Rahamoi adabiyoti forsi" (20th century),
"San'ati suxan" and "Lug'ati istilahoti adabiyotshunos1” (Ta’kid is ours. - S. X.). Information
about Tashabih ul-atrof and examples of Persian poems in which this art is used can be
found only in the work of Said Muhammadreza Doi Javid named "Zeboihoi sukhan yo ilmi
bade dar zaboni fors1" (Isfahan, 1956). However, this author does not indicate which sources
are based on his research (Emphasis is ours. - S. Kh.)" [Ishakov; 2006: 89].

Maybe, like Vahab Rahmanov, Doi Javid invented tashabih ul-atrof and did not mention its
"muhtare"” in his treatise.

But the device used in the fragment of the battle image taken from the epic "Ravzat ush-
shuhado" of Sabir Sayqali, might be a differentiation of tavze, which is utilized in Navoi’s
gazals (O'TIL; 2006: 63). The word "Differentiation" is defined in the "Explanatory
Dictionary of the Uzbek Language" (lat. differentia - difference, differentiation) as
"Separation, division, stratification of a whole thing into different parts, forms, stages;
mutual differentiation. At this point, the stylistic device used in the excerpts from the poems
of Navoi and Saigali, may be a new device that derived from tavze.

We seem to deny Bahadir Karimov. Here, the law of negation in philosophy seems to have
arisen (perhaps it is true from one point of view). But B. Karimov gave an example to the
students in the "Methodology of Literary Studies" classes, talking about how a scientist can
create his own method. He drew circles on the blackboard (these visual effects still remain
in our memories), and said to us to imagine that these are concepts/theoris/inventions of a
number of scientists who created their own scientific schools and subsequent scientists, in
turn, add another circle next to that circles, next generation scientists could also create their
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own "circle" during researching the works of their predecessors, and one day we too can
create our own "circle" (method/school) like them.

This is reminiscent of the process by which sciences create new branches during their
development. This may seem strange at first. But over time, the public can accept. An
example of this is our views on the new stylistic device.

This poetic device also can be found in Russian poetry, in particular, in the poem
“Illypmamas mecust” by Andrey Usachyov. If you pay attention to the image in it, the sound
of rustling reeds, the elegant sound of gurgling water, the sound of the splashing rain are
emerged from the several recurrence of the sound of "sh" in some places and a whole scene
appears before your eyes like a large canvas [Usachev]:

IITypiuaT Ha fepeBe JIUCTHL.

[TypmuT kamsl1,

W noxap miypuur,

N mbiuib, mypiaa,

B HOpY cniemmur.

A TaM TUXOHEYKO LIypIIaT

[ITecTp NIyCTPHIX MAJIEHBKUX MBIIIAT...
Ho Bce BOKpPYT BO3MYILIEHBI:

— Kak pacurypiianuce maayHbl!
[TypuiaTt Ha MasblIeN KyCThI.
[lypiiaT um ¢ gepeBa JUCTHL.
[IypmuT paccep>KEHHBIA KaMBIIIL.

N poxap mypiuur,

1 maMma-MBbIIlb,

Becp nec mrypmut um:

— IlTanyHsI,

He napymaiiTe TUIINHBI!

Ho ux He cpIIaT mIecTb MbIIIAT.
JlaBHO MbIIIIaTa HE NIIypIIaT.

OHu Jsieryiv OpaHbIIIe CHaTh,

UTo0 He MelIaTh

Bospmum mypmats!

We consider that this should be brought into science as a type of stylistic devices. And we
propose to name it as "tavze'i mohirona" ("tavze'i skillfully spoken").
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